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Booshra

From 29 Jung to 13 July 2017, Booshra will enjoy
her second sofo exhibition at Candice Berman
Fine Art Gallery, entitled Muse. Her work will then
be shown at the FNB Joburg Art Fair under the
curation of Candice Berman Fine Art Gallery. In
fact, this year, Boashra is painting her presence all
oyer the giobal art arena, with work on art fairs
in: London, Dubai and Singapore. Bom in Morocco,
lving in Belgium, the Art Times asked Booshra
about how her art has been recelved on South
African soil, and how the global market is actively
taking notice.

Thank you for making the time to speak fo us,
Booshra. Firstly, how did you originally gain a
footing in the art market outside of Belgium, and
then find yourself in front of the Seuth Africa art
‘audience with Candice Barman Fine Art Gallary?

| have long been an underground anist, 11 was
a choice, a personal decision to work without art
galteries. | had my studso gnd my private customers
grew oy word of mouth. Fhave been painting sinca
childhoed, but it is only very recently in February 2016,
that | tock the step 18" make my artwork public By
representing It on-social networks, | yeas imumediately
contactad by foreign gallesies, mostly American. In
April 2016, 4w months later, | was selectsd 1o axhibil
at Agua A Miami, one of the oficial sateflite firs
of Art Basal Miami. | got this news In an Y car, on
the road between Cape Town and George on my firs]
frip to South Africa, where | was visiting my brother
who lives In Jomannesburg. It was natural that we
would visit gallariss and experlence tha South African
art-scene. | hed the chance fo do an exhibition at
SoMa Art 4 Space in Mabonenyg, Johanneshung, as
part of the Jo'burg Art Week in Seatember 2016
It was during my second stay B Soulk Alrica that |
met Candice Berman. Candics saw my art and was
immadiately blown away, | knew mstinctivaly that
my brushes found solid wails for my artwork, 50 we
arranged o show my works with her galtery, and it
Was d real success

What responsg have you received from your
work, both globally and specifically in Souwth
Africa?

For an ardst wha has long made the choice of
discretely walking alone, | must admit that foday |
feel God's blessing when | see the raaction of pecple
and customers to my arfwork. This & even more so,
ginca | have had a strong professional represantation
af rmy artworks.

I e this reaction in South Africa, but (0 all my
piher exhibitions too. | really work from my guts,
gach of vy paintings & a true delivary, with all that it
implies, beautiful and intense a3 it may be. it is this
fite force | fry to inetl into my ant. info each of my

portralts, The responses | recelve from the viewing
audience, leave no doubt that my artwork fouches,
upsets, lgnites something ceep and powertul Inslde
us all, This may of course seem very pretentious,
bt it is nok. It is the simple retumn of what | myself
fmel in full ¢reation, South Africa geve me a great
wetcome, | recently met one of cur South African
collectors from the Candice Berman Gallery. She
came to mest me specially In my howse in Belglum.
She explained her fove for the art that she collects,
and revealed to me hiow much she never fiked nor
wizhed io sctuire anything that resembiad porirais,
Daspite this, she ended up acquirng one of the first
paintings | exhibited at the gakary. | am very gratefid
for the hospitality and recegnition of my arfwork in
South Africa.

Your work has taken you on journeys across the
globe. How has your art developed as a result of
this trawal?

Today my artwork makes me travel arcund the workd
mainly for my exhibitions, but 1 started traveling
imtensely with Wy brushéds, much egrlier, and! for
many years. F age B 20, | needed to fet
away from everythindy knew, | had this dream’ of
Iving in A& wider coturgealm, tasting their daily
life, dizcoveringwyhat comes out of them and of
COUTSE, painting 1 ho- gallery was walting for
me al that time, It was Mgt miy-ife at that stage. It
was 8 unigue and formsdaiig exerence. | palmed
walls I the middie of nowherSgilty

wirked with local materals. | am a self-taug
50 oivicushy, | kamnt on the ona hand from my g
and on the other fand, my experiments. | only work
i this weay umtil | findd the riaht formula. When | could
gt find any material o buy, | started o paint with
oftar natural ingredients and pigments, sand, drieg
leaves efo, | also worked on other supporis. | explored
the potential of the material, actually. A1 this helped
to develop my painting of coorse, Simulkanasously,
what nourishad my painting was exislng as a human
biping in sémple nature, It is this litle bit of nomadic
life, [wving with nomads doring my early years that
Impacted ma as a young woman, 2ione away from
her cwn ‘codes’. It was the spirt that emanated from
all these cullures and fife that ware the basie molies
for my inspirations, which ahways accompanies ma
Im vy creations.

Its been said that you have a fascination with
the human ‘condition’ and thal this is a strong
driving force behind your work. s this true? If
s0, how dogs your work exploredreveal this
fascination?

The theme of the human condition plunges it
questions: amd observations Into ke essence of

human exigtence. These last three words alone
are most fascinating to my heart. IF 1 had not
bean a painter, | would in &ny cass have been an
"anthropolegist-philosopher” in spirt

A5 a child, | was bathad in two. cultures, wilh a
mather and g father as basic pillars who taught me
the importance and e richness of being open to
what is ditterent. My childhood was spent navigating
Iwor vastly different cultures, that of the Catholic
school rim by nuns, and the [ife of the mosoue,
Throughout my childhood and adolescence, this
systematic interchange bedwesn one culire and
anctnar, ane religion and another, meant a kot to me.
My background therefore facllitated a conducive
aftfiude 1o guestioning the theme of the essential in
an existencea. | liked to dive into the silent casenation
of human behaviour. | found my owno answers,
sometimes soothing, somefimes insane or terribly
frustrating. OF course, one wonders ‘why'? As a
response o the question about the observations of
the human condition, The years of fraveling have
given me an idea of the immensity of the teachings
and wisdom in the world, {Qver the years, | have
retained A teaching which, for me, overrides all the
athers: a belisf in the simple authenticity of man. |t
reveals fiselt in the queet, silenl force of lively eyes,

It is prectsefy this authentic part In each of us
that fascinates me, that which binds us Instead of
separating us, It is transmitted in the silence of the
gaze. it says everything by s2ying nothing.

Fainting is the medium that allows me o expire
this silent gaze of the eyes. They are the Insplration
for my arworks. They are the primary focus, The

_ lgrge scale of my portralis show fraplity without

idealising, they dn not hirs their scars or their beauty.

B, o ust what they are.

they woukd be weang not 1o
. serioushs | admit tal | am
hagutiful ascansion without
asking mysell 100 ma stions. | create, it's my
pEasion, it's my |ob, And

for multiple reasons, Firstly, | see ™
miy artwork - challenges and upsets,
indifferance, My painfiegs mark (be spirits
a0 fast that [ am In a permanent ituation af crealm
and in corstant request of commissions. | am very
forunate to have-galiaries and collectors who have 2
reg! uncierstandmg for my artwocks. it wens out too
that all the value of thase acquisitions have increased
in remendously In a3 short time, | thisk Hose am
come of reasons that prompl mvastors o buy oy
arteorks.
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